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Reuven Bubin was born in Galatz (Rumania) in 1893. In 1912 he
came to Jerusalem and studied at the “Bezalel” Art School
during 1913—1915 he continued his studies in Paris, from where
he returned to Rumania.
In 1922 he immigrated to Israel and made his home first in Je-
rusalem and later in Tel Aviv and at Caesarea. The war years
1940—1945 he spent in the U.S.A.
In 1948 Rubin was appointed Israel’s first Ambassador to Bucha-
rest.
Reuven Rubin's works were exhibited at the Venice Biennale
in 1948, 1950 and 1952 as well as in many other exhibitions in
|srael and other countries. He died in 1974,
Reuven Rubin was one of the first pioneers of modern Israel
art. The works painted in his youth are full of light and warmth
and already show signs of his characteristic style. He drew his
inspiration from the country’s landscapes, the mountains, the
silver-grey olive trees and colourful flowers.
His paintings depict the country's people and way of life with
special attention and love given to each and every detail.
Rubin's works are painted in a special illustrative tone which
has great charm: his drawing is full of movement, quivering
brush strokes and glowing colours.
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kindle their traditional hilltop beacons signalling the birth of a
New Moon to the Jewish communities abroad, so one of Bar
Kochba's first actions on capturing Jerusalem was to renew
this symbol of Jewish independence. A second connotation re-
presents the flame of Torah learning, dimmed under the Romans
and revived by the teachings of Shimon bar Yochai, author of
the mystical Zohar.

Israel's Lag Ba-Omer customs include a holiday for schools and
universities; excursions into the countryside, and what is called
a Hillula, initiated in the sixteenth century by Rabbi Isaac Luria—
Ha'Ari—of Safed. A joyful procession starts from Safed, home
of the teaching of the Zohar, and finishes at the Yeshiva in
nearby Meron, where Rabbi Shimon and his son, Eliezer, are
buried.

On the roof of the Yeshiva, stone basins are prepared, filled
with oil and set alight at midnight and, while prayers are
chanted, articles of clothing belonging to sick people are burnt
as a kind of pseudo-sacrifice. Next morning, three-year-old or-
thodox boys and their fathers gather in the courtyard to have
their first haircut, after which the infant curls are ceremoniously
burnt. Incidentally, many rabbis disapprove of these practices.
Looking around on Lag Ba-Omer night at the bonfires blazing in
field and on hilltop, it is easy to recall the biblical Counting
of the Omer of more than 3000 years ago. Then it was a purely
agricultural event, linking the barley with the wheat harvest, but
following the destruction of the Second Temple, the festival took
on a national aspect and later still, its semi-mourning character,
while Bar Kochba's temporary return to power gave a spark
of hope and brightness exemplified in Lag Ba-Omer itself. Medi-
aeval days brought with them other customs, adding yet one
more aspect to Lag Ba-Omer of the present time.

Sylvia Mann



LAG BA-OMER—the thirty-third day of the counting of the Omer,
an ancient measure—falls on the eighteenth of the Hebrew
month of lyar. The letters 2" spell “33" in Hebrew numerais,
while the Omer, described in Leviticus chapter 23, refers to the
period of fifty days, counted from the day following the Pass-
over Seder, when a sheaf of barley, the earliest grain to ripen,
was brought to the Temple. Fifty days later came the Feast of
Weeks, or Shevuot, when the main corn harvest was celebrated
by offerings and pilgrimage to Jerusalem.

Although not marked by synagogue services or home rituals,
Lag Ba-Omer has for many generations been considered a special
occasion. From Talmudic times, Jewish folklore has regarded the
counting of the Omer as a season of semi-mourning, broken
only by the thirty-third day on which shaving and hair-trimming
were permitted, weddings were solomnized, and other festivities
encouraged.

Some authorities believe that the melancholy character of the
counting of the Omer stemmed from a plague which struck
thousands of Rabbi Akiva's pupils in the 2nd century CE, but
which ceased on Lag Ba-Omer, turning sadness to joy. Others
think that these students did not die of plague, but were killed
fighting with Shimon bar Kochba's forces against the Romans in
132 CE. The revolt is said to have begun during Passover—the
Feast of Freedom—and to have been waged with many losses
until Lag Ba-Omer, when a great victory, possibly the regaining
of Jerusalem, was achieved.

Lag Ba-Omer is highlighted in Israel and the Diaspora not only
by lifting the ban on marriages and other joyous functions, but
by flighting bonfires and by children’s games of archery. The
bows and arrows—essentially warlike weapons—commemorate
Bar Kochba's brave warriors, among whom were thousands of
Rabbi Akiva's disciples, while the bonfires have a double signi-
ficance. After the Roman conquest the Jews were forbidden to
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